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Lorry
Teaching materials and strategies for Key Stage 3&4 Drama, on the theme of migration.
	Learning Context:

The resources within these teaching materials can be used as starting points for developing a series of dramas which will offer students opportunities to engage with some of the political, social and economic issues which cause people to take enormous risks in moving away from their homelands. Using imagined and non-specific national boundaries and cultures this work can help students to develop understandings of the migrant experience and reflect also on the ways in which existing communities respond to new arrivals.


	Resource A

"Give me your tired, your poor,
Your huddled masses yearning to breathe free,
The wretched refuse of your teeming shore.
Send these, the homeless, tempest-tossed to me,
I lift my lamp beside the golden door!"

From ‘The New Colossus’, a poem by Emma Lazarus (1849-1887) engraved on a plaque and mounted inside The Statue of Liberty. New York.


	Resource B 
The People Smuggler
Pay attention. What is going to happen now is that I am going to talk and you are going to listen very carefully and remember everything I say. Is that clear? 

This is a very professional operation. My associates and I have been doing this for a very long time. We have helped many people to make this journey. We know what we are doing. You however have absolutely no idea what you are doing. Nothing that you have ever done in your lives will have prepared you for the journey you will start tomorrow.  This is not a picnic excursion to the mountains. This is not a bus ride down the valley to see your uncle. This is not a holiday. This is your worst nightmare. You will go hungry but you will be too sick to eat. You will not sleep. Your body is going to hurt. You will be so hot you will struggle to breathe and within hours inside the lorry it will start to stink. After a few hours you will feel like you have entered hell. But this is just the start. You will have many more hours, maybe even days, of this to endure. And it will get worse because when night falls you will start to feel cold. You think you know what cold is. You have no idea. This cold will turn your breath to smoke and eat right into your bones. And then sometime in the night you will reach the first checkpoint. The lorry will be checked but remember this. Soldiers are lazy. They will only look inside if they hear a noise so you and your children will stay quiet. You will not even breathe. If they find you that is not my responsibility. You will have only yourselves to blame. So my friends are there any questions?

Good. Now. One last thing. See this?

He holds up a small suitcase

I need you to look at this case. I need you to look at it very carefully and study its dimensions because tomorrow each of you will bring with you one piece of luggage no bigger than this. You bring anything bigger and you don’t go. You bring anything bigger than this we don’t just leave your luggage behind. We leave you. So don’t try to pack up all your worldly goods. There won’t be room for your worldly goods. You won’t need your worldly goods because eventually after two days maybe three who knows…someone will open the doors and you…will be at the coast. And from there the whole world lies waiting for you.  And then my friends you will have all the worldly goods you ever dreamed of. Now go home. Pray, say goodbye to your loved ones, summon up your courage and be ready for tomorrow. 
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	Resource C

Lorry #1

By Rob John

There are fifteen of us inside. 

We don’t look at each other.

Like we’re ashamed of being here. 

Heavy doors slam…it goes dark. 

Father squeezes my hand. 

I try to imagine his face smiling.

Then sickness. 

The stink of diesel and constant lurching. 

Father cradles me in the dark

And wipes my wet face

With a crisp white handkerchief. 

We listen to the engine. 

Hear it gut-straining its way up twisting mountain roads 

Then screaming free-wheeling down into valleys. 

Father opens up a bag of apples. 

I cannot eat. 

At night it’s cold.  

At first we sit alone. 

Strangers trying politely not to touch…
But warmth slowly draws us together 

And we huddle in a tight shivering mass.

At the first checkpoint 

Father lays a finger on my lips 

We hold our steaming breath. 

Soldiers’ boots crunch on frozen mud. 

Lorry doors slam. 

There’s shouting in a language not ours. 

And a dog barks. 

Then the engine starts. We move again. 

We breath again. 

Twice more we are stopped. 

Once they open up the compartment. 

Shine torches at crates we hide behind. 

Light streaming in through wooden cracks. 

Surely they’ll see us. Surely they’ll find us. 

Then on…picking up speed across the flat plains 

Heading for the coast. 

‘The sea,’ says Father. 

‘Just goes on for ever. You wait. You won’t believe it.’ 

And then some time in the morning we stop. 

I can hear the cry of strange birds. 

‘Seagulls,’ says Father.  

We hear the driver leave his cab and

Speak to someone in our language. 

He is laughing. 

As they open the doors 

We smell bread
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	Lorry #2 
We hid in a lorry.

We set off in the night.

I was with my Dad.

It was very cold.

My Dad held my hand in the dark

The smell of the lorry made me feel sick.

My Dad tried to comfort me.

We travelled for a long time.

Then some soldiers stopped our lorry

They were trying to find us

They looked in the lorry

We were hiding behind some boxes.

We could hear their voices 

and see the light from their torches

We held our breath. 
I was very scared but

They didn’t find us.

We travelled right through the night

The next morning

My Dad told me that soon I would see the sea

I had never seen the sea before.

I was very excited.

The lorry stopped

I heard strange sounds

My Dad told me they were seagulls

We had reached the sea.

Someone opened the lorry.

I could smell bread
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Drama Ideas
	Teacher in Role (TIR) 
1.  The People Smuggler can be used as a TIR either as a read text or preferably as the basis of an improvised role. The important element here is to develop engagement with the narrative and encourage students to imagine reasons why people might take such risks. Sequencing in drama planning can be very significant If for example the students ‘meet’ The People Smuggler before they read the poem they will have already imagined the scenario which the poem describes.  The People Smuggler is a very high status TIR. 

2.   A second lower status TIR could later follow this up. Here teacher would take on the role of a traveller. The class become The People Smuggler (a collective role) The TIR pleads for extra space for his possessions or perhaps wants at the last minute to take another relative with him.
3. TIR as Army Officer training border guards (class) to check for illegal emigrants.

4. TIR as government official reminding people of the penalties for trying to leave the country without official permission


	Movement / Image making
1.  We know what the Statue of Liberty looks like. Imagine that other countries have used Emma Lazarus’ poem on their statues at ports and airports. What is the poem saying? In groups of 3 or 4 use your bodies to make other statues on which this poem has been engraved.

2.  Tableau of passengers in lorry at start of the journey (see thought-tracking) 
3.  Divide class into 8 groups. Use version 1 of ‘Lorry’ and give each group one of the verses. They will make one still abstract shape which depicts the feelings of the narrator at that point in the poem

4.  Performance carousel. Groups are dispersed in a circle about the space. Teacher reads the poem again and as we pass from verse to verse groups activate and hold their still image until the next verse starts 




	Thought-tracking

1.  Students as lorry passengers come forward in turn and complete the following sentences :

* The most important thing which I will put in my case tomorrow is…
* I’m leaving tomorrow because…
* The thing I’m most going to miss is…
* In a year’s time I’m going to be….
2. The class build up a tableau of the scene inside the lorry at the start of the journey. As they enter and sit they share their thoughts
3. Guards are inspecting the lorry (verse 6).  As each student is touched they speak their thoughts, (if you have a studio which can be blacked out a powerful way to do this is to activate the thought-tracking by shining a torch at the students one by one. 

4. The travellers have arrived in a new place. Each student enters the space and completes the sentence. ‘The strangest thing I saw on my first day in this new world was…



	Devising / Improvisation

1. In small groups create a scene from the recent past which shows a moment when one of the characters decided that he/she had to leave. This was maybe the final straw. The incident that prompted the character to seek out the people smuggler. 

2. Performance of these scenes followed by discussion and reflection of the reasons why people leave.
3. In groups of 4 students devise a scene which shows a traveller explaining his/her reasons for leaving to friends or family.
4. Students create a sound collage of the lorry journey. The sounds can be a mixture of abstract or literal and the challenge will to try to recreate the essence of the narrative without language.


Possible follow up activities 
English

· Create the first letter sent back to someone in the homeland.  The writer in role will need to consider the recipient of their letter carefully.  Will the content of the letter be honest or misleading and why?  Will detail be provided, alluded to or withheld?  Who is to receive the letter will influence its style and the way certain information is given.  Why is this letter being written?  What impact does the writer want the letter to have?  This activity could be a paired activity that enables the letter to be replied to by a partner.  

Letters (or emails) might be sent to: 
· a friend or relation who is considering making the same journey by lorry

· a loved one (adult or child)  left in the homeland

· a past employer

· someone that they know they will never see again 

ICT 

· Use the internet to search for real life accounts and images of people who have left their countries for a range of reasons and consider whether their reasons for leaving match or exceed the reasons that have emerged within the drama

Arts 

· Explore the way that the arts have been used to express and communicate issues and feelings around the theme of migration.   An internet search/research will reveal poetry and paintings, photographs, film (you tube), sculptures, etc. that depict aspects of migration as well as primary source material.  Select from what is found to stimulate the making of a new art piece in any form, e.g. collage, dance, song, poem, etc.  
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