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 ‘From ancient grudge…to new mutiny’
A Model of Street Violence drawn from Shakespeare’s Romeo and Juliet.
	Learning Context

This unit of work makes no assumption that students will be familiar with Shakespeare’s Romeo and Juliet and acknowledges that for many the text itself can be both challenging and daunting. For this reason the first part of this unit offers teachers and students an introductory summary of the play which has here been distilled into 12 ‘images’. Teacher notes explain how this introductory resource can be used to give students an understanding of the play’s plot and structure. The second part sets out Act One Scene One of the play divided again into 12 units, each of which has a key defining title.  Shakespeare’s text here, which can be used directly or through an accompanying summary, becomes a model of street violence, which can be examined using a wide range of drama strategies, examples of which are set out below. This work lends itself to an analytical and discursive approach to the sources of violence and conflict escalation and will give students opportunities to engage in conflict resolution from within a shared fiction. 


	Part1: Romeo and Juliet. The play in twelve Images

1. The city of Verona has for years been plagued by a terrible war between two of its leading families. The Montagues and the Capulets and their supporters are constantly quarrelling and fighting in the streets. One day a terrible fight breaks out which is only stopped by the arrival of The Prince and his soldiers. The Prince tells both sides that the next person to start a quarrel will be put to death.
2. Romeo, the son of Lord Montague, is persuaded by his cousin Benvolio to attend a masked ball being held by their enemy Lord Capulet. Romeo agrees and disguised behind his mask attends the ball. At the ball he meets Capulet’s daughter Juliet. The two fall immediately in love without learning each other’s true identity. 

3. When they discover that they are the son and daughter of sworn enemies Romeo and Juliet realize that their parents would never allow this relationship to continue so they take matters into their own hands. With the help of a priest called Friar Lawrence and Juliet’s maid (the nurse) a secret wedding is held. Romeo and Juliet are married.
4. Next day a new fight breaks out between the two families. Mercutio of the Montagues fights Tybalt of the Capulets and although Romeo tries to break up the fight Mercutio is killed. Romeo now turns on Tybalt and stabs him to death. 

5. The Prince sentences Romeo to banishment. He must leave Verona immediately. If he ever returns he will be put to death. Romeo leaves for Mantua.
6. Capulet decides that his daughter Juliet is old enough to marry and promises her to his friend Count Paris. Juliet protests but her mother and father are determined that the marriage will go ahead unaware that her daughter is already married to Romeo. 

7. Juliet appeals for help to Friar Lawrence who tells her to pretend to agree to the marriage but offers her a way out. He gives her a potion to take on the night before the wedding which will send her into a sleep so deep that everyone will think she is dead. Once placed in the family’s tomb, Romeo will rescue her and together they will make a new life in Mantua. 

8. On the night before the wedding Juliet drinks the potion. In the morning she is found and as Friar Lawrence predicted her lifeless body is placed in the family tomb.

9. Friar Lawrence sends a message to Romeo explaining the plan but before he receives it Romeo gets news that Juliet is dead. Believing the death to be real Romeo rushes back to Verona and breaks into the tomb.
10. Romeo finds Juliet’s body and in his despair drinks poison and dies

11. Juliet wakes up and guessing what has happened stabs herself and dies

12. The two families discover the truth of the love affair between Romeo and Juliet. Capulet and Montague accept that it is the quarrel between the two families which has caused the deaths of their children and agree now to live together in peace. 


	Part 2: Romeo and Juliet. Act 1 Scene 1
 [Verona, a street, morning. 

Enter SAMPSON & GREGORY, armed]


	

	1. THE BRAGGING

SAMPSON

I strike quickly, being moved.

GREGORY

But thou art not quickly moved to strike.

SAMPSON

A dog of the house of Montague moves me.
GREGORY

To move is to stir, and to be valiant is to stand.

Therefore if thou art moved, thou runn'st away!

SAMPSON

A dog of that house shall move me to stand. I will
take the wall of any man or maid of Montague's.

GREGORY

That shows thee a weak slave, for the weakest

goes to the wall.

SAMPSON

'Tis true, and therefore women, being the weaker vessels,
are ever thrust to the wall. Therefore I will push Montague's 

men from the wall, and thrust his maids to the wall.


GREGORY

The quarrel is between our masters and us their men.

SAMPSON

'Tis all one. I will show myself a tyrant. When I

have fought with the men, I will be civil with the

maids, and cut off their heads!


GREGORY

The heads of the maids?

SAMPSON

Ay, the heads of the maids, or their maidenheads!

Take it in what sense thou wilt.

GREGORY

They must take it in sense that feel it!

SAMPSON

Me they shall feel while I am able to stand, and
'tis known I am a pretty piece of flesh.


GREGORY

'Tis well thou art not fish; if thou hadst, 

thou hadst been poor-john.

	Sampson and Gregory are members of the Capulets gang. Sampson is telling Gregory what he’d like to do to their sworn enemies, The Montagues. He’s bragging. He reckons he’s a hard man; handy in a fight and very succesful with women too. Gregory laughs at him. He’s not so sure.

	2. THE ENEMY
[ABRAM & another Montague Servant enter, armed]
Draw thy tool! Here comes two of the house of Montagues!

 
	They see two Montagues approaching

	3. THE PLAN
SAMPSON

My naked weapon is out. Quarrel, I will back thee.

GREGORY

How, turn thy back and run?

SAMPSON

Fear me not.

GREGORY

No, marry. I fear thee!

SAMPSON

Let us take the law on our side; let them begin.
GREGORY

I will frown as I pass by, and let them take it as they list.

SAMPSON

Nay, as they dare. I will bite my thumb at them, 

which is a disgrace to them if they bear it.

	They hatch a plan. They know that fighting in the street is against the law so they’re going to try to provoke the Montagues hoping that their enemies will be the first to draw their weapons.

	4. THE INSULT
[bites his thumb]

ABRAM

Do you bite your thumb at us, sir?

SAMPSON

I do bite my thumb, sir.

ABRAM

Do you bite your thumb at us, sir?

SAMPSON   [aside to Gregory]

Is the law on1 our side if I say "ay"?

GREGORY   [aside to Sampson]

No!

SAMPSON

No, sir, I do not bite my thumb at you, sir, but I bite my
thumb, sir.


	In Shakespeare’s day biting your thumb at someone was a terrible insult.

	5. THE QUARREL


GREGORY

Do you quarrel, sir?

ABRAM

Quarrel sir? No, sir!

SAMPSON

But if you do, sir, I am for you! I serve 

as good a man as you.

ABRAM

No better?

SAMPSON

Well, sir—

GREGORY   [sees Tybalt coming; to Sampson]

Say "better"! Here comes one of my master's kinsmen.

SAMPSON

Yes, better, [sir].

	As they had hoped a quarrel begins. At first its just words….

	6. THE SKIRMISH 

ABRAM

You lie!

SAMPSON

Draw, if you be men!
Gregory, remember thy washing blow.

[They fight]


	…..but soon blades are drawn and fight begins

	7. THE PEACEMAKER

BENVOLIO   [enters, sword drawn]

Part, fools!

Put up your swords! You know not what you do!

	Benvolio , a Montague, tries to stop the fight…..

	8. THE WARMONGER

TYBALT   [enters, to Benvolio]

What, art thou drawn among these heartless hinds?

Turn thee, Benvolio. Look upon thy death! 

[draws his sword]

BENVOLIO

I do but keep the peace. Put up thy sword,

Or manage it to part these men with me.

TYBALT

What, drawn, and talk of peace? I hate the word,

As I hate hell, all Montagues, and thee!

Have at thee, coward!


	….but Tybalt, a Capulet, turns up and accuses Benvolio of being a coward. He knows that this will anger Benvolio and that a real fight will now start.

	9. THE FIGHT
[They fight]


	Things turn really nasty

	10. THE RIOT

CITIZENS   [enter, armed]

Clubs, bills, and partisans! Strike! Beat them down!

Down with the Capulets! Down with the Montagues!

[LORD & LADY CAPULET and LORD & LADY MONTAGUE enter]

CAPULET

What noise is this? Give me my long sword, ho!

LADY CAPULET   [mocking his old age]

A crutch, a crutch! Why call you for a sword?

CAPULET

My sword, I say! Old Montague is come
And flourishes his blade in spite of me!
MONTAGUE

Thou villain Capulet! [she stops him] Hold me not, let me go!

LADY MONTAGUE

Thou shalt not stir one foot to see k a foe!

	Soon other people are joining in and the fight becomes a riot. Even Lord Montague and Lord Capulet the elderly heads of the two gangs try to get involved

	11. THE POLICE
PRINCE   [enters with Attendants]

Rebellious subjects, enemies to peace,
Profaners of this neighbor-stainèd steel

—Will they not hear?—What, ho! You men, you beasts,

That quench the fire of your pernicious rage

With purple fountains issuing from your veins!

On pain of torture, from those bloody hands
Throw your mistempered weapons to the ground,

And hear the sentence of your movèd Prince! 

	The Prince, the ruler of Verona arrives on the scene. He has armed police with him and the fighting is brought under control

	12. THE SENTENCE
PRINCE


Three civil brawls, bred of an airy word

By thee, old Capulet, and Montague,
Have thrice disturbed the quiet of our streets,

And made Verona's ancient citizens

Cast by their grave-beseeming ornaments,

To wield old partisans, in hands as old,

Cankered with peace, to part your cankered hate.

If ever you disturb our streets again,
Your lives shall pay the forfeit of the peace!

For this time, all the rest depart away.

	The Prince reminds the crowd that this is the third recent outbreak of violence in Verona involving these two gangs. He announces that the next person who starts a fight will be put to death.


Drama Strategies Using Romeo and Juliet: The play in Twelve Images

	1. Teacher reads the 12 images 

2. Class is split into 12 groups and each group is given one of the images. (Note; some of the images are more challenging than others)
3. Each group creates a still image which represents the words in bold 

4. Teacher can conduct a thought-tracking exercise through which students when ‘activated’ by a touch on the shoulder can express the thoughts or feelings of the characters they are depicting
5. The class then storyboards the whole play ; groups presenting their still images in sequence

6. A second storyboard can be created this time with the key words from each expressed as a spoken caption

7.A third storyboard can be created with appropriate lines from the actual play. (Teacher may supply these but some groups may be able to choose their own appropriate lines from a given extract
Romeo and Juliet on Film
Two excellent film versions offer young audiences accessible introductions to the play. Many schools are already in possession of these but both could be accessed via local libraries or from www.amazon.co.uk 
1.Romeo and Juliet directed by Franco Zeffirelli (1968)

2. William Shakespeare’s Romeo and Juliet directed by Baz Luhrmann 1996

NB; In the Luhrmann version which is set in the fictional city of Verona Beach (likened to present day Los Angeles), swords and knives are replaced by guns.



Drama Strategies using the Act One Scene One Model

	Movement

1.Discuss the ways in which we use our bodies to make us look stronger, more confident. Make still shapes showing showing this. Do any of these shapes also make us look threatening?

2.Split class into 12 groups and give each group one of the images. They must make a still  image depicting that unit. They will need to negotiate and agree on the most important idea in that unit and find a way of showing that idea to an audience.

2. Performance carousel. The images are shown in sequence each emerging one out of the other. Drum beats or other music can be added here.

3.The whole group can join in each of the images by adding additional charactersor by using their bodies to depict abstract feelings

4. Transitions between the images can be turned into dance sequences.

5. Discuss the idea of status. Who is the most powerful person in each unit. In some its very obvious (11) but in others its less so. Redesign images 7, and 8 to show who is the highest status.



	Thought-tracking

1.Thought tracking strategies can usefully introduce language into movement work and often work very effectively when applied to still images. Thoughts can be ‘activated’ by teacher touching one of the participants but it is important to give clear guidance. For example when I touch your shoulder I want you to tell us in one word what this person is feeling at this moment. 
2. In the case of a large scale still image the teacher may walk amongst the participants. As I pass you I want you to tell us what your are feeling. 

3. Alternatively the audience can be asked to provide the thoughts of the participants.



	Teacher-in-Role (TIR)

1. TIR as Capulet. Class as City Councillors who have banned the carrying of weapons in the streets of Verona. Capulet will defend his  gangs right to carry weapons. ‘We never go looking for a fight but we have to defend ourselves when The Montagues try to start trouble.’ 
2. TIR as Lady Montague. Class as City Councillors. She demands that the authoirities do more to stop the violence in the streets. ‘How come the police always turn up when its too late? Why aren’t the schools doing more to stop all this violence?’ 

3. TIR as Tybalt. Class as selves question him about his part in the incident. 



	Devising 

1.Small groups devise their own versions of units 1, 2 and 3 using their own words
2. In larger groups devise a storyboard (series of still images) which shows how the ‘ancient grudge’ first started

3. In pairs as gang members devise a scene in which you plan an attack on the enemy. Remember that since the Prince’s sentence this is now a very high risk enterprise.



	Forum Theatre (see notes below)

1. The forum assists Benvolio in his attempts to make peace through re-writing or reinforcing.The intial text might include :

Benvolio : This stupid. We don’t have to fight’

Tybalt :     You don’t want to fight? That proves you’re a coward.

Benvolio: Don’t you dare call me a coward

Tybalt :     What are going to do about it, Coward?

2. The Prince fails to get watertight assurances from Lord Capulet (possibly a TIR) that his people will obey the law and no longer carry knives. The forum auidence members have the opportunity to help the Prince find the right words or possibly to replace him and take on Capulet themselves.



	Notes on Forum Theatre

When do we use Forum Theatre? Forum Theatre can be used in a drama to:
· resolve a dispute

· examine both sides of an argument

· consider alternative courses of action

· consider different uses of language

· examine why people say and do certain things

· make links between cause and effect

· discuss why some people have power and others don’t

What do we need to make Forum Theatre? Forum Theatre requires:
· a forum!: a space which defines the place where the discussions and investigations will take place. 

· a stage: Forum Theatre is usually presented in the round with the audience surrounding the performance space

· a ‘play’: this might be improvised or scripted dialogue, a moment in a drama, a movement sequence or even a still image . Normally the passage under investigation will be quite short. Often teachers will write the initial text deliberately leaving room for improvement or development by the participating forum/audience
· actors: to perform the ‘play’

· an audience: to observe the play

· ‘spect-actors’: who join in the play sometimes only partially by suggesting ideas from their seats in the audience or sometimes by joining the actors in the performance space

· a facilitator: who ‘manages’ the interventions and discussions. This role (Augusto Boal calls it the Joker) is normally undertaken by a teacher

· rules: the facilitator needs to set out clear rules for intervention. Some Forum Theatre practitioners employ a three phase approach. Here the play or passage is performed once without interruption. On the second run the facilitator may stop the action to ask questions of the audience. On the third run the audience are allowed to intervene perhaps by holding up red cards, or shouting ‘stop’
What kind of interventions can the audience make? Many types of audience intervention can happen in Forum Theatre. Some of the key ways in which a member of the audience can contribute to the forum and become a ‘spect-actor’ are through:
· questioning characters: INVESTIGATING / CHALLENGING
· suggesting alternative actions for the characters: RESTAGING
· suggesting different things the characters could say: REWRITING
· coming into the performance space and helping a character to make a point or win an argument: REINFORCING
· taking the place of a character and showing how that character could behave differently: REPLACING



	Web links
UK Tribes http://www.uktribes.com/
Knife Crimes www.knifecrimes.org/poems.html
‘A different Ending’ www.youtube.com/adifferentending
No to knives www.ntk.org.uk
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